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“Scooby-Doo” and this month’s cover artist, 
Iwao Takamoto started his career in the 
1940s when he was hired as an apprentice 
animator at Walt Disney Studios, advancing 
to animator. In his first year, he worked on 
short subjects such as “Mickey Mouse,” 
“Donald Duck,”“Goofy” and “Pluto.” He then 
moved to animated feature films where he 
worked on “Bongo,” “The Magnificent Mr. Toad,” “Ichabod Crane,” “Pecos Bill,” 
“Make Mine Music,” “Johnny Appleseed,” “Legend of Sleepy Hollow” and “Ben 
and Me.” Full length film work at Disney included “Cinderella,” “Peter Pan,” 
“Alice in Wonderland,” “So Dear to My Heart,”“Lady and the Tramp,” “Sleeping 
Beauty,” “101 Dalmations” and “Sword in the Stone.” 

In 1960, Iwao moved to Hanna-Barbera Studios as a designer and lay- 
out artist for animated shows, advancing to the position of creative director 
where he has often served as the “bridge” between design and production. 
Iwao first began working on “The Flintstones,” “Yogi Bear” and other early 
Hanna-Barbera Productions as designer/layout artist. He had a major involve- 
ment in the creation and design of “Where's Huddles?” “Atom Ant,” “Precious 
Pupp,” “Frankenstein, Jr,” “Banana Splits,” “The Perils of Penelope Pitstop,” 
“Dastardly & Muttley in Their Flying Machines,” “Wacky Races,” (designing 
Penelope’s “Compact Pussycat” at the eleventh hour), “The Harlem 
Globetrotters,” “Dynomutt, Dog Wonder,” “Captain Caveman,” “Grape Ape” and 
everyone's favorite, “Scooby-Doo, Where Are You?” 

Iwao also had a major hand in the creation and design of “The Jetsons” 
and supervised “Jetsons: The Movie.” As an art director, Iwao worked on two 
full-length animated feature films, “Hey There, It's Yogi Bear,” (redesigning 
Ranger Smith and Cindy and “The Man Called Flintstone.” He co-directed the 
popular feature, “Charlotte’s Web,” and also worked on “The Flintstones” 
television movies, “I Yabba-Dabba-Do!” and the upcoming “Hollyrock-A-Bye 
Baby.” Other projects he worked on include “Jack and the Beanstalk,” “The 
New Adventures of Huck Finn,” where he supervised the combination of 
animation with live action, and “Pirates of Dark Water.” Basically, Iwao has 
influenced 75% to 80% of all projects produced at Hanna-Barbera during his 
tenure in the areas of creation and development of animated television shows, 
movies and specials. 

Serving as a liaison between William Hanna and Joseph Barbera, Mr. 
Takamoto’s current title is Vice President, Creative Design. For over thirty 
years, lwao has been the source for guiding the structure and style of all 
Hanna-Barbera classic characters. Iwao’s long relationship with Hanna-Barbera 
has proven to be invaluable to the studio. 
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Ivan Velez Jr. once said that Tales of the 
Closet was supposed to be Archie with gay 
characters. 

-- Here w/Josh and Sara podcast 
#147 


Tales of the Closet was published by a small youth services program based out 
of NYC. It’s one of the few representations of reality-based gay teens in 
comics real life teenagers could count on on an ongoing basis. The only other 
companies that have any staying power in the comics industry besides Archie 
are Marvel and DC, who mainly dealt with superheroes and didn’t touch gay 
issues for nearly forever. Velez and the HMI’s attempt was innovative and for- 
midable. They first appeared in 1987 and the series ended, on a cliffhanger, 
that hasn’t been resolved to this day, in 1993. It lasted for six years, longer 
than any other depiction of gay teens that didn’t wear capes and have sci-fi 
based super powers, something gay teens may have wished for when fighthing 
homophobia, but alas, couldn’t count on. 


Now, 23 years after the debut of “the gay 
Archie”, the actual Archie publications have 


finally decided to take a bold = into the 
modern day. 


Congratulations to Archie Comics for joining 
us (well, most of us) in the 2ist century. We 
knew it had to happen one day. 


And congratulations to DCP’s scanner 
ComicHost and editor sidekick for releasing 
this awesome scan of another wonderful 
Archie Comics release. 


